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Know it will be expected 
that I ſhould give the 
Reader ſome Account of 
the Nature of this kind of 
Entertainment in Dancing, 
which I have here attempted to revive 
from the Ancients, in Imitation of 
their PAN TOMIMES : I call it an 


Attempt, or Eſſay, becauſe this is the 
firſt Trial of this Nature that has been 


made ſince the Reign of Trajan, as 
far as I haye been able to trace it; 


B Pliny, 


c 


Pliny, in his Panegyrick to that Emperor, 
being the laſt Author of the Ancients 
that takes any Notice of em: There 
fore I am in hopes the Town will judge 
favourably of this Performance; and 
1 have the more reaſon to depend upon 
their Candour on this Account, becauſe 
that I have not been able to get all my 
Dancers equal. to the Deſign; not but 
that 1 muſt | acknowledge my Obliga- } 
tions to all the Performers for their 
obliging Willingneſs, and being ready 
to perform, as far as they fyerc capable i 
of entring into a Deſign ts, entirely 3 


novel and foreign to heir preſen 
Manner of Dancing. be 


Ir will be 1 "HM that ] let my 
Reader know, that theſe Mimes and Pan- 
tomimes were Dancers that repreſented a 
Story or Fable in Motion and Meaſure: 
They were Imitators of all things, as the 
Name of Pantomime imports, and per. 
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PREFHCE., ig 
form'd all by Geſture: and the Action of 
the Hands, Fingers, Legs and Feet, 


vithout making uſe of the Tongue. 
W The Face or Countenance had a large 


Share in this Performance, and they 


imitated the Manners, Paſſions, and Af- 


fections, by the numerous Variety of 


Ceſticulations. And it is evident from 


the Writers of thoſe Times, that they 
purſued the Rules of the Drama in their 


mute Perfornpnces by confining each 
W Repreſentati 

a juſt Obſervation of the Manners and 
& Paſſions, which that Action naturally 
produced. No Body can deny, but that 
W their Performances were ſurprizing, and 


n to a certain Action, with 


that the Difficulty of doing it appear d al- 
moſt beyond Conception; yet the Te- 
ftimonies of thoſe who ſaw theſe Things 
done, are too ſtrong to ſuffer us to 
doubt of the Matter of Fact. Indeed 
the Force and Beauty of gracctul Mo- 
tion, and handſome Geſture, were ſa 

B 2 lirle 


PREFACE. 


little underſtood amongſt us ſome few 
Years ago, that it ſeem'd ſtill more in- 
credible : And I am ſatisfied, that the 


xii 


agreeable Appearance ſome of our beſt | 


Players make upon the Stage at this 
Time, is as much owing to the Juſtneſs 
of their Action, as any other Qualifi- 
cation whatſocver. / 


I's ſhort, this is an Art or Science imi- 


tative and demonſtrative, and not to be 


attain'd without Difficulty and Applica- 


tion: And a Maſter who would manage 
this Art skilfully, ought to be endued 


with a good Fancy, and ſound Judg- 


ment, actively apt and induſtrious in 
obſerving Mens Natures, and aſſimila- 
ting their Manners, and imitating all | 


things with Geſture; for Nature aſſign d 
each Motion of the Mind its proper 
Geſticulation and Countenance, as well 


as Tone ; whereby it is ſignificantly | 
and decently expreſs'd: And indeed De. 
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PREFACE x 


cency of Expreſſion doth ſo depend an 
Ichis Art, that the Grammarians obſerve, 
WDccency 1s am ſpoken of LY 


f Tae I have cadets to enter 
into the Characters, I repreſent, and de- 
cribe their Manners and Paſſions by pro- 
per Actions and Geſture ſuitable to the 
5 Fable: Yer I muſt confeſs it may be 
Wobjccted, that I have in this Entertain- 
ment too much inclin d to the Modern 
Dancing; but when the Spectator ſhall 
Wconfider the Greatneſs of ſuch a Deſign, 
3 and could he be apprized of the Diffi- 
culties attending ſuch an Undertaking, 
| with the Neceffiy of baving both 
Dancers and Spectators inſtructed by 
Due with the Rules and Expreſſions 
of Geſticulation, I hope they will readi- 
ly excuſe my not ſticking ſo very cloſe 
to the Pantomime, eſpecially ſince this 
Performance was deſign'd only as an 
Attempt to encourage others more ca- 
pable 
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pable of bringing it to its ancient Pl 
fection. 


{ 
=- 
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T hoſe who would know more of the Pl : 
tomimes, may look into the Elo 
towards the Hiſtory of Dancing. 


= 
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body God of W was Son of Fund, 
The Ancient Latins gave him the 
Title of Sabſubſubus, from Dancir 
and Leaping; he intrigued - — 
Venus, was diſcover'd in his Amour 
by Vulcan, and taken by * in 3 
Net. 


Danc'd 4 Mir. ho, 3 


* . 
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4 Flean, — Son of Jupi iter nll Juno; for 9 
0 Deformity Jupiter threw him . 
from Heaven; he fell on the Iſle of 
Lennos, and broke his Leg in the 
Fall ; he kept a Forge there, and 
work d for the Gods; he was Huſ- 
band to Venus. 


Danc'd by Mr. * aver. 


ente, n Goddeſs of Love * Beauty, 
was Daughter of Jupiter and Dione; 
ſhe was Wife of Vulcan, and Miſtreſs 
to Mars, 


Danc'd by Mrs. Sanclotv. 


Aglaia, 
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xvi DRAM 4. 
Aglaia, = the 3 Graces, 592 Bicknal. 


Thalia, s, conſtant ttendants Mrs. Tounger, 
3 * on fan Mrs, Wikis, - 


4 25 CM. Prince, 
1 Wo F, lowers of Mars, — 2 


Danc'd by | N 
Ii X ins 


Four Cyclops. Ney were Wanken to 7 ulcan, 
Three more Cytlops. „ e 

Gallus, Attendant on Mars. 

One of the Howrs attending on Venus. 
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Gods and Godeſſes. 
Neptune, 2 M . 
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E MARS and VENUS; 


7. 


A Dramatick Entertainment of 
Dancins, Cc. 


SCENE I. ACump. 


Tas Entertainment opens with a Martial Over- 
ture; at the Concluſion of which, four Fol- 
lowers, or Attendants of Mars, arm'd with 
Sword, and Target, enter and Dance a Pyrrhic 
to a March; then follows a Warlike Prelude 
which introduces 


C | Marks 


* 18 oe Loves of MARS and VE x us; 

4 N Mas attended by Gallus carrying his Sword 
25 and Buckler , he performs his Entry, and 

Mi then Joyns in Pyrrhic Mood with bis Fl. 


EW | lowers; wherein he appears engaged ſometim::W 


with two ar a time, and ſometimes with ali 
four : At laſt be clears the Stage; which 
Fniſber the Entry, and firſt Scene. 
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= EFOR E I proceed to the ſcoonlf 
SCENE, it may be proper uf 
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among the Ancients. 


THE Pyrrbic Dance, or Saltatio n wah 
invented, as both Lucid and Pliny inform us, 1 
4 Pyrrhus Son of Achilles, who inſtituted ſuch 

Rub _ of Dancers at the Funeral of his F he 
| Others attribute it to the Curetes and Ceribantel 
&c. however the Antiquity of it is plain fron 
Homer, The manner of the Performance, ſeen 
8 to have conſiſted chiefly in the nimble turning > 
the Body, the ſhifting, and avoiding the Stroke 
the Enemy ; and therefore, this was one of tha 
Exerciſes in which young Soldiers were train'd, 
and was in ſuch Eſteem in Theſſaly, 


COT EI 
8 


n for the Diſcipline and Marſhalling they 
Soldiers, I thought it the moſt proper for the inti 
ducing the Character of Mars. 


| 5 
* 


inform the Reader, or SpeQtator, 
of the Origin, Manner, and Per 2 
formance of the Pyrrbic DancivÞ 


2 


that theſ 
ſtil'd their Princes, and Generals, Leaders of thf 
Dance. The Nature then of this Dance bein I 
warlike; and as we have ſhewn, made uſe of by tif 
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An Entertainment of Dancing, &c. 19 


TR E beſt Account we meet with of this Per- 
Formance is in Claudian's Poems, 6th Conſiilſuip of 
onorius. | | 


Armatos hic Spe, &c. 


ord 
nd 
bal. 


* ere too the Warlite Dancers Bleſs our Sigbt, 
ic AT beir artful MMandring, and their Laws of Flight ;, 


{4 n unconfus'd Return, and inoffenſive Fight, 

| 4 von as the Maſter's Blow proclaims the Prize, 

= ir moving Breaſts in tuneful Changes riſe 

e Shields ſalute their Sides, or flraight are ſbemn 

Air with waving ;, deep the Targets groan, 
truck with alternate Swords, which thence re. 


= bd, 
nd end the Concert, and the ſacred Sound, 
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AFTER @ Simphony of Flutes, &c. the Sul 
Opens and diſcouers Venus in her B 
8 Room at her Toilet, attended by the Grace 
who are employ'd in drejfing her. Cupid lie I ; 
at ber Feet, and one of the Hours waits a 1 
Venus riſes, and dances a Paſſacaile: TW 
Graces joyn her in the ſame Movement, af ; 
does alſo the Hour. The Dance being ended 
the Tune changes to a wild rough Air. Veo 
Graces, &c. ſeem in Surprize ; and at ” 
Approach of Vulcan, the Graces, and Cupa 
run - 
Exrzx to Venus, Vulcan: They perform al 1 
Dance together; in which Vulcan expreſs 
bisAdmiration; Jealouſie; Anger; and Deſpite 
And Venus ſoews Neglect; Coquetry; Con- 
tempt; and Diſdain. 
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1 15 HIS laſt Dance being altogether ol 
fe the Pantomimic kind; it is necelln 5 
5 that the Spectator ſhould know ſomef 7 
= of the moſt particular Geſtures made 
= TED therein ; and what Paſſions, or Affections, 
they diſcover: 5 "repreſent : = Or expreſs. T 


AD- 


An Entertainment of Dancing, &c. 21 


ADMIRATION, 

Admiration is diſcover'd by the raiſing up of 
te right Hand, the Palm turn'd upwards, the 
WF ingers clos d; and in one Motion the Wriſt 
turn'd round and Fingers ſpread ; the Body re- 
ning, and Eyes fix d on the Object; but when it 


4 


. Iſes ro 


il ASTONISHMENT.. 
— Both Hands are thrown up towards the Skies; 
the Eyes alſo lifted up, and the Body caſt back- 
bar ds. 2; 


JEALOUSY. 


Jealouſy will appear by the Arms ſuſpended, or 
Wa particular pointing the middle Finger to the Eye; 
by an irreſolute Movement throughout the Scene, 
and a Thoughtfulneſs of Countenance. | 


UPBRAIDING.. 


The Arms thrown forwards; the Palm of 
utc g the Hands turn'd outward ; the Fingers open, and 
00-8 che Elbows turn'd inward to the Breaſt ; ſhew Up- 

Voeaiding, and Deſpite. 


AN O ERA. 


The left Hand ſtruck ſuddenly with the right; 
and ſometimes againſt the Breaſt ; denotes Anger. 


THREATS. 
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22 The Loves of Ma xs and Vexus; 
\ 
THRE ATS. 
Threat ning, 18 expreſs'd by raiſing tlie Hand, 
and ſhaking the bended Fiſt ; knitting the Brow; 
biting the Nails; and catching back the Breath, 


POWER. 


The Arm, with impetuous Agitation, directed 9 a 


forwards to the Perſon, with an awful Look, 
implies Authority. 


IMPATIENCE. 


Impatience is ſeen by the ſiniting of the Thigh, 


or Breaſt with the Hand, 


INDIGNATION. 


When it riſes to Anguiſh, and Indignation, it is | 
expreſs'd by applying the Hand paſſionately to the 


Forehead ; or by ſteping back the right Foot, 


leaning the Body quite backward, the Arms ex- 
$ 


tended, Palms clos'd, and Hands thrown quite 
back; the Head caſt back, and Eyes fix'd up- 
wards. 


Theſe are ſome of the Actions made uſe of by | 


Vulcan ; thoſe by Venus are as follows, 


CoouETRY. 


Coquetry will be ſeen in affected Airs, given her 


felf throughout the whole Dance. 


Ne- 
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An Entertainment of Dancing. . 23 


| NEGLECT. 


Neglect ll appear in the ſcornful turning the 
W Neck ; the flirting outward the back of the right 
Hand, with a Turn of the Wriſt. 


N CONTEMPT. 
4 Contempt is expreſs'd by ſcornful Smiles ; for- 
% bidding Looks; toſſing of the Head]; filliping of 


me Fingers; and avoiding the Object. 


DIS TASTE. 


The left Hand thruſt forth with the Palm turn'd 
# backward ; the left Shoulder rais'd, and the Head 
WE bearing towards the Right, denotes an Abborrence, 


and Diftaſte. 


is 

ne DETESTATION. 

t, When both the turn'd-out Palms are ſo bent to 
a the left Side, and the Head {till more projected 
te from the Object; it becomes a more paſſionate 

p- Form of Deteſtation, as being a redoubled Action. 
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Virz this laſt Action Venus quits the Stage in Wl 
order to meet Mars; Vulcan remains, and 5 
moving up the Stage, ſtrikes at the Scene 
which opens to Vulcan's Shop, where the 
Cyclops aae diſcover'd at Work ; ſome at the 
Forge; ſome at the Anvil; ſome Hammering; 
and ſome Fileing ; while Cupid is pointing hit 
Arrows at the Grindleſtone. Jupiter's Thin. 
der; Mars's Armour; Neptune Trident; 
Pallas's Spear ; &c. are all laid on the Floor, 
A rough Conſort of Muſick is heard while they 
are at Work, adapted to the particular Sounds 
of the Shop; after which four of the Cyclops 
advance, and perform their Entry; with whon 
Vulcan joyns; and in the Dance, delivers 
Wire to the Cyclops to form a Net; and turns 
them in, to their Work, and the Scene ſhuts. 
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25 0 exalt, or lift up the ſtretch d- out 
I 3 Hand, expreſſes ſome notable Exploit in 


Ge?) Hand, 
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SCENE 


J Entertainment of Dancing, &c. 2.6 
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| SCENE IV. A Garden. 


A Prelude of Trumpets, Hauthois, Violins and 
| Flutes alternate; to which Mars with his Fol- 
lowers enter on one Side; and Venus, with 
Graces, &c. on the other. Mars, and Venus, 
meet and embrace; Gallantry, Repect; Ardent 
Love; and Adoration, appear in the Afions*. 
of Mars: Au affected Baſhfulneſs ; reciprocal 
Love; and wiſhing Looks, in Venus; they ſic 
on a Couch, while the four Followers of Mars 
begin the Entry; to whom the Graces joyn; 
and afterwards Mars and Venus : At which 
time Cupid ſteals away the Arms of Mars and 


his Followers. 


= HIS Performance is alternate, as repre- 
ru ſenting Love and War: It is ſomewhat 
22 2 in Imitation of a Dancing among the 

"=. Ancients, in which; the Lacedemonian 
outh delighted much, as being equally inclin'd to 
ove, and Arms; one ſingular Beauty in this ſort 
Dance, is; that Strength, and Softneſs, recipro- 
ally, and alternately are ſeen in their full Power: 
hen in the ſame Repreſentation; and at the ſame 
me; the Fire; Robuſtneſs; and Strength of the 
arrior is ſeen, mixt with the Softneſs, and Deli- 


D cacy 


26 The Loves of Maxs and Ve N us; 


cacy of Love; Boldneſs, and Vigour, in one, au 


a coy, and complying Reluctance, in the other. 


As to the Geſtures made uſe of in this Scene 
they are ſo obvious, relating only to Gallantry, a 


Love; that they need no Explanation. 


The Dance concludes, with every Man cM 


rying off his Woman. 
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SCENE V. 


VuL CAN is diſcaver'd leaning in a chougbr/lf 
Poſture on bis Anvil; the Cyclops appeafi 


working the Net; they joyn it ' together 


Vulcan dances. The Cyclops having finiſh't 
bring it forward, and ſbem it Vulcan, be oi 
proves of it, and they carry it f; &c. 


G 
2 
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Pleac'd at ſome Contrivance. 
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D to heat their Hands; is an Expreſſion 
pleas'd at-ſome Thought of Decelt. 


fy O rub the Palms of the Hands togethe 
T = after the manner as thoſe who take Pa 
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A ſoft Symphony of Flutes, to which the Scene 
| 4. rr eee Mars and Venus ſitting 
on 4 Conch;, Gallus ſleeping 3 and Cupid 
playing; &c. Mars, and Venus expreſs by their 
Geſticulations, Te Loue, and Satisfaction; 
and a pleas'd Tenderneſs which ſuppoſes pop 
 *'Enibjaces. 'Vulean, and Cyclops enter; the 
Net, falls over Mars, and Venus, who. 
ſeem ſlumbering, and being catehd, ap- 
pear in the utmoſt Confuſion. An inſulting 
Performance by Vulcan, and the Cyclops. 
After which enter Jupiter, Apollo, Neptune, 
Juno, Diana and Thetis. Vulcan ſherwr +hem 
bis Priſoners. Shame; Confuſion, Grief, and 
Submiſſion, are diſcover d inthe Actions of Ve- 
nus; Audacity; Vexation; Reſtleſneſs ;, and a 
kindof unwilling Reſignation; in thoſe of Mars. 
The Actions of Vulcan, are of Rejoicing ; In- 
ſulting and Deriſion. Neptune intercedes 
with Vulcan far chem. Vulcan ar length con- 
deſcends, and forgives them; and they are re- 
leas'd. Mars, with the reſt of the Gods, and 
Goddeſſes, dance a Grand Dance, which con- 
' cludes the Entertainment. for 
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0 ſhake the Hand open, 1 50 
Head, is an exulting a 
pb, &e. TT. "£4 2x 
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Grief.is expreſs by h. 5 ak 
| wringing the Hands ; 2 the Broafh i 
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RE vx N E 
16 70 hold out both the Hands joyn'd together 
| 2 url Expreſſion of e an awc ge 
146 | FORGIVENESS. "2 
1 10 extend and offer out the Right Hand 
{41 Geſture of Pity, and Intention of on 4 
| ; \, 60 by en 
S H A M. E. y n. 9 
«| i The covering the Face with che Hand, is 5181 
T of, been. » 
| 1 g , 4.5 1 y nM: 0 1 
DISA RECONCILEATI ON; | 
| To ſhake the given Hand, or embrace the B 7 
Is an Expreſſion of Friend Tena ad 
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